
CONTENTS FITTINGS


About shintō-gotetsu inscriptions on Myōchin works	 	 	 	 	   9


Arita Sadatsugu’s revival of  old traditions	 	 	 	 	 	 12


Copper for the Kinkō artists	 	 	 	 	 	 	 	 17


Suehirogari – A small, but fine tsuba by Natsuo	 	 	 	 	 	 20


From the life of  Unnō Shōmin	 	 	 	 	 	 	 	 23


From the life of  Unnō Shōmin 2		 	 	 	 	 	 	 27


The difficulties with elegance	 	 	 	 	 	 	 	 29


Gotō Chōjō – The secret saver of  the Gotō family?	 	 	 	 	 32


Wooden fittings		 	 	 	 	 	 	 	 	 37


The “Invincibility tsuba”		 	 	 	 	 	 	 	 40


On Sengoku-era inscriptions on Nobuie tsuba	 	 	 	 	 	 44	 


Chinkyū’s enkō-hogetsu motif	 	 	 	 	 	 	 	 52


Yagyū-tsuba	 	 	 	 	 	 	 	 	 	 57


When the signature stays in the background	 	 	 	 	 	 63


A kōgai that has passed through many hands	 	 	 	 	 	 67


Stages in Yasuchika’s life	 	 	 	 	 	 	 	 70


A Natsuo motif  on a Kajihei blade	 	 	 	 	 	 	 75


On the origins of  Akasaka-tsuba	 	 	 	 	 	 	 	 80


Tsuba with the “Bird of  Prey Catching a Monkey” motif	 	 	 	 	 91


A kozuka full of  references	 	 	 	 	 	 	 	 94


Hashitomi	 	 	 	 	 	 	 	 	 	 99


The whale as motif  on sword fittings	 	 	 	 	 	 	 103


A rare motif  on a rare work	 	 	 	 	 	 	 	 110


Historic overview of  aesthetic requirements for a tsuba – Part I	 	 	 	 117


Historic overview of  aesthetic requirements for a tsuba – Part II	 	 	 	 126


Some thought on Wada-sukashi	 	 	 	 	 	 	 	 133


Maples	 	 	 	 	 	 	 	 	 	 	 140


The Momoyama-era art world – With a focus on Sōtatsu, Kōetsu, and Myōju	 	 146


Cast sword fittings	 	 	 	 	 	 	 	 	 158


The case of  the 5th generation Hayashi	 	 	 	 	 	 	 163


Tobari Tomihisa	 	 	 	 	 	 	 	 	 169


 –  –7



Tsuba banzuke	 	 	 	 	 	 	 	 	 	 177


A very special tsuba by and for Natsuo	 	 	 	 	 	 	 182


Altering tsuba signatures		 	 	 	 	 	 	 	 187


Early sukashi motifs	 	 	 	 	 	 	 	 	 190


Gotō soroi-kanagu	 	 	 	 	 	 	 	 	 194


The correct reading of  certain names	 	 	 	 	 	 	 200


A Kyōto collaboration	 	 	 	 	 	 	 	 	 203


Who wore it better?	 	 	 	 	 	 	 	 	 213


Humble tsuba, big context	 	 	 	 	 	 	 	 217


“Mysterious” art name	 	 	 	 	 	 	 	 	 221


Another mysterious placeholder…	 	 	 	 	 	 	 224


Hasegawa Katsuaki	 	 	 	 	 	 	 	 	 226


Why? Trying to connect the dots…	 	 	 	 	 	 	 229


Reading another kozuka motif	 	 	 	 	 	 	 	 235


CONTENTS ARMOR AND OTHERS	 	 	 	 	 241


Genji Hachiryō – The Eight Armors of  the Minamoto	 	 	 	 	 243


On the practical use of  Edo period armor	 	 	 	 	 	 248


A very golden armor	 	 	 	 	 	 	 	 	 251


Samurai stubbornness	 	 	 	 	 	 	 	 	 255


Tosa-Myōchin/Akasaka collaboration	 	 	 	 	 	 	 258


The Ashikaga-Takauji armor	 	 	 	 	 	 	 	 262


Honda Shigetsugu’s letter	 	 	 	 	 	 	 	 268


 –  –8


